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BEFORE YOU DO A THING 
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THE STORY 


Before John Allen enters the 
death chamber, the doctor explains 
that it takes about two seconds for 
a man to review his whole life while 
in the electric chair, John sits in 
the chair, visualizing his life as the 
dynamos hum. The drone dissolves 
into the buzz of a riveting machine. 
We see John and hig pal, Bud, work- 
ing on the girders of a huge sky- 
scraper. John is serious-minded and 
not very enthusiastic when Bud ar- 
ranges a “blind date” for him. 


The two men wait for Bud’s girl 
and the “blind date” but when John 
discovers she is a girl he had met 
before and dislikes, he escapes and 
runs into a dance hall. Here a 
slick taxi dancer picks him up and 
John is smitten with her. Bud 
warns him, but John will not listen. 
One evening she persuades him to 
drink. John becomes intoxicated. 
In his muddled condition, the girl 
takes him to a justice of the peace 
and ‘they are married. John gsobers 
up and decides to stick it out. 


is afraid to climb the girders. His 
wife finally succeeds in persuading 
him to return, telling him it was 
not. his fault. He rushes to the 
skyscraper and climbs a girder to 
test himself. He has a vision of 
Bud hurtling through the air, be- 
comes dizzy and falls, landing on 
a scaffold a floor below and injuring 
his hip. Because of his mental state, 
his recovery is very slow and his 
wife supports him. 

He never realizes where the money 
is coming from until Shirley coolly 
tells him it comes from Tony. 
Crazed with anger, John, helpless, 
manages to hide a few dollars and 
plays the horses. With his winnings, 
he pays off the debts to the land- 
lady and in the frenzy of a madman 
gets out of his chair and walks for 
the first time in months. He goes 
to the dance hall where he finds his 
wife with Tony. He pays Tony 
back the money he had given his 
wife, and then kills Shirley. 

John gives himself up to the 
police, pleads guilty and is sentenced 


BIOGRAPHICAL BRIEFS 


EDWARD 4G. ROBINSON—Cele- 
brated on stage. On screen in 
“Widow from Chicago,” “Hole in 
the Wall,” “The Night Ride,” “A 
Lady in Love,” “The Bright 
Shawl,” “Little Caesar,” “Smart 
Money,” “Five Star Final,” “The 
Hatchet Man” and “Two Seconds.” 
Born in Bucharest, Roumania, 


VIVIENNE OSBORNE—Varied ex- 
perience on stage and sereen, 
Best known films are “The Beloved 
Bachelor,” “Husband’s Holiday,” 
“Two Kinds Of Women,” “The 
Famous Ferguson Case” and “Two 
Seconds.” 


PRESTON FOSTER — Popular 
Broadway stage player. Promi- 
nently cast in “Two Seconds” on 
stage and brought to Hollywood 
to play the same role. 


J. CARROLL NAISH — Featured 


“The Crowd Roars” 
Seconds.” 


ADRIENNE DORE—One-time “Miss 
America” and one of the most 
gorgeous young blondes on the 
screen. Since joining First Na- 
tional, her best roles have been 
in “Alias The Doctor,” “The Ex- 
pert,” “Union Depot” and “Two 
Seconds.” 


BURTON CHURCHILL—Stage and 
screen veteran whose pictures in- _ 
elude “Nothing But The Truth,” 
“Secrets Of A Secretary,” “Hus- | 
band’s Holiday,” “Taxi,” “The 
Rich Are Always With Us” and 
‘Two Seconds.” 


WILLIAM JANNEY—Young fea- 
tured player with important roles 
in “Salute,” “Coquette,” “Dawn 
Patrol,” “Right Of Way,” “Those 
Who Dance,” “Man Who Played 
God,” “A Successful Calamity” and 
“Two Seconds.” 


MERVYN LE ROY — (Director) 
Among his many achievements 


and “Two 
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very lavishly and continues to meet 
Tony, the dance hall ’ proprietor. 
John is not aware of this, Bud 
knows and one day as they are 
working, he tells him. John, angered, 
refuses to believe him, He picks 
up a pair of tongs and starts for 
Bud, who loses his balance and falls 
to his death. John broods over this. 
His nerves are so shaken that he 


the verdict—his mad belief being 
that it was no crime to kill Shirley. 
He is trying to explain this to the 
judge when he becomes dizzy—he 
sees Bud falling—everything goes 
into a whirl—and again the sound 
of the dynamos is heard. The 
warden speaks to the doctor, which 
breaks the terrific tension of the 
witnesses as the picture fades out. 
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GUY KIBBEE—Versatile and aec- 
complished character actor who 
contented himself for many years 
with touring the sticks with road 
shows. When he made his ap- 
pearance on Broadway in “Torch 
Song” Hollywood claimed him. 
His latest pictures for Warner 
Bros. are “Union Depot,” “High 
Pressure,” “Blonde Crazy,” “Taxi,” 


“Playing Around,” “Show Girl Of 
Hollywood,” “Numbered Men,” 
“Too Young To Marry,” “Local 
Boy Makes Good,” “Top Speed,” 
“Broad Minded,” “Little Caesar,” 
“Five Star Final,” “High Pres- 
sur,” “Heart Of New York” and 
“Two Seconds.” Now under con- 
tract to Warner Bros. Born in 
San Francisco, Cal. 


OFFICIAL BILLING 


First National Pictures, Inc. 


present: 


EDWARD G. ROBINSON 


In 


“TWO SECONDS” 


with 


Vivienne Osborne—Guy Kibbee—Preston Foster 
Directed by Mervyn LeRoy 
A First National and Vitaphone Picture 
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Edward G. Robinson 
Coming To 
Ss eee 
First Film Love Story 
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Additional evidence of the versa- 
tality of Edward G. Robinson, as a 
master delineator of human types is 
provided in his latest starring vehicle 
for First National Pictures, “Two Sec- 
onds,” which comes to the 
Theatre next 


In previous film roles Robinson has 
appeared as gunman, gambler, editor 
and oriental. He hag always been a 
stone-hearted man, dominating men 
and events with an inflexible will 
and daring which carried all before 
it. In “Two Seconds,” however, he 
portrays John Allen, a hard- -working 
iron worker who is a victim of cir- 
cumstances. 


As Allen, Edward G. Robinson 
makes a radical departure from the 
wobaracters he has been giving Amer- 


“Little Caesar” on pe “Wive Star 
Final” and “The Hatchet Man.” The 
actor himself regards the character as 
the most difficult he has been called 
upon to portray since his entrance 
into pictures. Metropolitan critics 
have hailed “Robinson’s performance 
in this picture as one of the brilliant 
achievements of the dramatic season. 


The aggregation of players assem- 
bled for the production offers an ex- 
cellent example of the care with which 
First National pictures are cast. 
Even the smallest parts have been 
entrusted to experienced and able 
actors. 


Preston Foster, who has the role 


of John Allen’s buddy, plays the same 


part that he created in the New York 
His first few days work 


production. 
in the picture made such a deep im- 
pression upon the production heads of 


the studio that he was immediately 


signed for an important role in an- 


other picture and given a term con- 


tract. 

Vivienne Osborne, who plays Shir- 
ley Allen, has a brilliant record on 
both stage and screen. She appeared 
in David Belasco’s production of 


'“The Harem” and has been leading 
woman with Frederic March, William 
and 
Picture audiences will 
instantly remember her in “The Be- 
loved Bachelor,” “Husband’s Holiday,” 
“The 


Faversham, Sidney Blackmer 
Dennis King. 


“Two Kinds of Women” and 
Ferguson Case.” 


The part of Tony, the dancehall 
keeper, is ably taken by J. Carroll 


Naish, who was a member of Rob- 


inson’s cast in “The Hatchet Man’ 
“The 


and has an effective role in 
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Director of ““Two 
Seconds” Hits New Angle 
To Film Fight Scene. 


With the hundreds of fights that 
have been staged in front of the 
camera since motion pictures were 
invented, it would seem impossible 
to discover a new angle for a fight 
scene. 

That is precisely what Mervyn 
LeRoy did, however, during the 
one-blow Gracas in “Two Seconds,” 
COMING WORN kas oe to the 
Theatre, when Edward 
G. Robinson as John Allen, the steel 
worker, saves. the taxi dancer 
(Vivienne Osborne) he afterward 
marries, from the unwelcome atten- 
tions of a ten-cent customer. 

A single blow from Robinson’s 
fist stretches the girl’s annoyer for 
the count on the dance-hall floor. 
After shooting the scene in the 
orthodox fashion, Director LeRoy 
had an inspiration. Setting the 
camera in the spot that had been 


before, asa ainieked ere 
to aim his blow straight at the lens, 
as though the camera were his ad- 
versary and the lens, the man’s jaw. 

The effect was at once unique and 
startling. Everyone who saw the 
scene later in the ‘rushes’ involun- 
tarily ducked as though Robinson’s 
fist were about to crash against his 
chin. 

Proving that even in these days 
there can be something new under 
the sun. 

Other well-known players in “Two 
Seconds” are Guy Kibbee, J. Car- 
roll Naish, Adrienne Dore, Walter 
Walker, Burton Churchill and Wil- 
liam Janney. 


Mouthpiece,” 
liam. 

Guy Kibbee, who will be recalled in 
“Union Depot? as the older of the 
two hoboes, has a vivid part as a 
bookmaker. Otto Hoffman, Helena 
Phillips, Burton Churchill, Dorothea 
Wolbert, Edward McWade and Wil- 
liam Janney help to round out the 
carefully picked company of players. 


starring Warren Wil- 


Harvey Thew has done a sympa- . 


thetic and intelligent piece of work 
in his adaptation of the play to the 
requirements of the screen. 

Mervyn LeRoy’s direction is con- 
sidered to be equal to the ‘best this 
astonishingly versatile director has 
turned out. This is the third picture 
in which LeRoy has directed Edward 
G. Robinson, “Little Caesar”? and 
“Five Star Final” being the other 
two. The two men understand each 
other perfectly and form an ideal 
working combination. Each one is 
high in his praise of the other’s 
ability. 
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Famous Slogan Of 
Troupers, Just A Phase 
To Guy Kibbee 


“Broadway or Bust,” famous 
slogan of troupers, both vaudeville 
and stage for nearly a hundred 
years, is just a slogan to Guy Kib- 
bee, First National player who ap- 
pears with Edward G. Robinson in 
“Two Seconds, coming............ 
to the Theatre. 

Kibbee doesn’t believe there is a 
Broadway—for all that he’s played 
on it. And you can’t blame him. 

For years he trouped the states 
—or “sticks” as stage people call 
them—trying to get the big break 
that would put him on the Great 
White Way. He never got it. At 
last he gave up. He was too old 
to get there, anyway, he figured. 
He settled down to a life of troup- 
ing, and grew satisfied with his lot. 

Then like a bolt out of the blue 
came the order to appear in “The 
Torch Song,” on that same Broad- 
He had crashed a Broadway. 
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Mette meaner parvo 25 years of Pine 
He went, he appeared, and he was 


one of the decade’s hits. He was 
cast in another play, and then 
another. 


Motion picture people saw him 
and signed him at more money than 
he had ever heard of. He thought 
when he finished a picture or two 
they would let him go back to Broad- 
way. Maybe he could still be a 
hit there. But one or two pictures 
with him only made movie audi- 
ences hungry for more. Now he’s 
under long term contract, and Broad- 
way dear old unapproachable 
Broadway—is just a blur on the 
horizon. 
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Edward G. Robinson’s 
Dramatic Work In ““Two 
Seconds”? Amazed Even 
The Director 


With the final scenes of “Two 
Seconds” starring Edward G. Robin- 
son completed, Mervyn LeRoy, the 
director, was elated over this latest 
First National production which 
comes: to-the- fe A a8 Theatre next 
SG aN He regards it as the 
most unusual picture he has directed 
during his entire career. 

“Those who think they have taken 
the measure of Robinson as an actor 
haven’t seen anything until they 
witness his performance in ‘Two 
Seconds,’?” Mervyn remarked the 
other day. “This will be the third 
picture in which I have directed him, 


a 
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Taxi Dancer in “Two 
Seconds” Finds Movie 
Work Too Slow 


Edward G. Robinson, Vivienne 
Osborne, and _ director Mervyn 
LeRoy were sitting on the side lines 
while the electricians “muscled” 
lights for the next set-up on the 
big dance hall set which plays an 
important part in “Two Seconds,” 
Robinson’s current starring vehicle 
for First National, coming to the 
Theatre next... .../7 ae 

With a dainty finger Vivienne 
pointed out a girl in a rose-pink 
evening gown with a trimly groomed 
head of blonde hair, the color of 
which was very evidently an after- 
thought. 

“That’s Myrtle, the best-known 
taxi dancer on Main Street,” said 
Mervyn LeRoy. “She’s been peddl- 
ing dances for twelve, years, and 
still going strong. Isn’t she a peach 
of a type? I picked her as soon as 
I got a flash of her.” 

Robinson pad been looks her 
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Over analy Ically. 

“What’s her story?” 

Vivienne laughed. 

“T’'ll tell you that some other time. 
But I asked Myrtle, among other 
things, how she liked working in 
pictures. 

““No more of this picture work 

in my coffee,’ said Myrtle. ‘I’m 
eured. As far as I’m concerned, 
you can keep it. Ill stick to shak- 
ing the hoof on Main Street. This 
“pieture racket is too hard for me. 
And besides, the hours are all wrong. 
I’m used to working nights. 
“And there’s too much sitting 
around between scenes. I’m used to 
being busy every minute. If I ain’t 
that means it’s a slow night and the 
boss is liable to be crabby. This 
actin’ business gets on my nerves. 

“<Tt’s all right to pick up a little 
side money now and then, but for 
a steady job Ill take wrestling with 
music, same as I been doing for 
twelve years.” 
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and in at least two situations in 
this picture he absolutely amazed me. 

“The scene in which the book- 
maker brings him the money he has 
won on the races and he realizes he 
can, at last, square accounts with 
his wife and her lover, is one. The 
other is the scene in the court-room, 
when John Allen tells the judge 
who is about to sentence him why 
it is unfair to send him to the chair 
for killing his wife. 

“They were so tremendous that the 
hardened members of the produc- 
tion staff were frankly wiping the 
tears from their eyes when the 
scenes were over, and I was strug- 
gling with a lump in my own throat.” 
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Opening Day 
Story 


Edward G. Robinson 
) tO eee ee Today In 
“Two Seconds”’ 


For the first time in his screen 
career, Edward G. Robinson will be 
seen as a lover when his latest First 
National _ starring vehicle, “Two 
Seconds,” ig flashed on the......... 
Theatre screen today for its first 
showing. 


Heretofore associated with either 
lawless or heartless characters, 
Robinson turns to\the characteriza- 
tion of an ordinary human being 
who had more than his share of ex- 
traordinary trials and difficulties 
in his struggle to make his way in 
the world. As John Allen, hero of 
“Two Seconds,” Robinson portrays 
@ man who has been double-crossed 
by love and who, despite all his 
efforts to save his honor, fails. 
Defeated at every turn, he finds 
himself in a thrilling climax of 
great dramatic intensity which is 
said to exceed in emotional power 
any of the star’s past performances. 

Mervyn LeRoy, director of “Five 
Star Final,” and “Little Caesar,” in 
both of which eated a 
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Cigarettes Just Props To 
Vivienne Osborne, Taxi 
Dancer in “Two Seconds”’ 


Vivienne Osborne has at least one 
pet aversion—and that is, a smok- 
ing scene. On the stage or on the 
screen, they’re equally disconcert- 
ing to her. She gets through them 
because she’s an accomplished ae- 
tress. But she’s always glad when 
they’re over. 


The answer is that Vivienne is 
one of those rare modern women 
who do not smoke, Cigarettes are 
just props to her. And unpleasant 
ones at that. As Shirley, the taxi 
dancer, in First National’s “Two 
Seconds,” Edward - G. Robinson’s 
latest starring vehicle, now playing 
at the Theatre, 
Miss Osborne igs called upon to use 
humerous cigarettes in her various 
scenes. Handling them naturally, 
she declares, is harder for her than 
learning thirty ‘sides’ of dialogue. 

“In spite of all the smoking I’ve 
had to do professionally,” she said 
the other day, “I’ve never been able 
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It Took Hollywood To 
Renew An Old Friendship 
For Preston Foster 


It used to be said of San Fran- 
cisco: 

“If you stand long enough at the 
Golden Gate, you will meet every- 
one you ever knew.” 

In the show business, at least, 
the same thing is. true today of 
Hollywood. Preston Foster, one of 
the ironworkers in First National’s 
“Two Seconds,” starring Edward G. 
Robinson at the........... Theatre, 
is just beginning to find this out. 

Four seasons ago in 1928, Foster 
and Louis Alberni played together 
for twenty-eight weeks in “The 
Silent House,” one of the conspicu- 
ous successes of that Broadway 
season. During that time, the two 
men had become firm friends. 

For four years, Foster and Alberni 
did not onee see each other. In 
the meantime, Alberni had heard 
the call of the screen and had de- 
finitely established himself as a com- 
petent and valuable actor at the 
leading studios. Foster continued 
on Broadway until, at the instance 
of Mervyn LeRoy, Warner Bros. 
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One Week In Hollywood 
Makes Preston Foster 
A Native Son 


One week in Hollywood was enough 
to convince Preston Foster that it’s 
a great place to live. 

When Preston left New York for 
the Warner Bros. First National stu- 
dios in California to take his place 
in the cast of “Two Seconds,” starring 
Edward G. Robinson at the 
Theatre, he promised his wife he 
would send for her at the earliest 
possible moment. 

At the end of the first week on the 
picture, there was an_ enthusiastic 
long-distance telephone conversation 
between the actor and his better half. 
The result was that Mrs. Foster sailed 
from New York forthwith by way of 
the Panama Canal, to spend the 
winter in California, with her husband. 

A heavily pedigreed black Chow 
dog, who is the idol of the family, 
and a pet canary also traveled west 
with Mrs. Foster for the family re- 
union. 


ed many innova- 
tions in camera and directorial tech- 
nique. 

The large supporting cast features 
Preston Foster, who plays the same 
part he had in the Broadway pro- 
duction of “Two Seconds,” Vivienne 
Osborne, stage and screen star, and 
Guy Kibbee. Important roles are 
portrayed by J. Carroll Naish, Adri- 
enne Dore, Walter Walker, Burton 
Churchill, William Janney and 
Edward MeWade. The players were 
specially selected with an eye 
toward the specific types they were 
called upon to play. 
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Star Of “Two Seconds’’ 
Rested In Electric Chair 
Between Shots While 
Making Film 


Superstition sometimes outweighs 
ambition, even in Hollywood where 
ambition grows to tremendous pro- 
portions. The fact made unusually 
difficult the casting of fourteen bit 
roles in Edward G. Robinson’s latest 


First National picture, “Two 
Seconds,” which is now playing at 
Thee Theatre. 


The bit roles were all for those 
of people witnessing an electrocu- 
tion. They included legal witnesses, 
newspaper reporters, a priest, three 
jailers and a doctor. Several of 
the first fourteen called declined the 
offer because they did not want to 
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a cigarette between my fingers.” 


Cast in support of Robinson and 
Miss Osborne is a specially selected 
cast including Preston Foster, J. 
Carroll Naish, Guy Kibbee, Adrienne 
Dore, Walter Walker, William 
Janney and many others. 

Mervyn LeRoy directed. 
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appear in a death house, even an 
imitation one. 


There are always a certain num- 
ber of extra players who find ex- 
euses for not working in prison 
Sequences. The fourteen partg in 
the scenes in “Two Seconds,” were 
all good bits, with chances for 
camera close-ups, so dear to the 
ambitious extra’s or bit player’s 
heart. Even so several anxious 
actors could not bring themselves to 
break their superstitious barriers 
and aecept almost a week’s profit- 
able work. 


Edward ,.G. Robinson himself 
shares none of these beliefs, appar- 
ently. In fact, he found the death 
chair was more comfortable than 
his canvas studio chair and during 
the making of the death cell se- 
quences he could generally be found 
between scenes lounged comfortably 
in its menacing embrace. 


Important roles in “Two Seconds” 
are played by Vivienne Osborne, 
Preston Foster, J. Carroll Naish, 
Guy Kibbee, Adrienne Dore, Walter 
Walker, William Janney, Burton 
Churchill and many others. 


Mervyn LeRoy directed. 


Seconds.” 
Nearly a week after the shooting 
of the picture had begun, Alberni 
who has played important roles in 
several Warner-First National pro- 
ductions, dropped in to call on 
Mervyn LeRoy, the director. 

There were simultaneous yells of 
pleasure and surprise as the two men 
found themselves face to face for 
the first time in four years. 

For the rest of the afternoon, 
Alberni was a keenly interested 
spectator as he watched his old pal 
of “The Silent House” do his stuff 
before the camera. 
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Former Prison Guard 
Plays Similar Role In 
“Two Seconds” Starring 
Edward G. Robinson 


Four years as a prison guard in 
a state penitentiary may not make 
a@ man a good actor, but it adds 
that necessary touch of realism to 
a prison scene. 

Which is one reason why director 
Mervyn LeRoy, in picking his cast 


for “Two Seconds,” Edward G. 
Robinson’s current First National 
picture now at the... ....:.. Theatre, 


selected L. J. O’Connor to play the 
captain of the prison guards in the 
death-house sequence of the picture. 

O’Connor was a prison guard at 
San Quentin, the California state 
prison, for four years, and took out 
the first ‘honor’ camp of convicts 
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Follows Mystery Story 
Technique 


“Two Seconds,” Edward G. Rob- 


‘inson’s latest starring vehicle for 


First National Pictures, which comes 
to; the see, ele Theatre next 
Doan x Rie , follows the technique 
and methods of a mystery story in 
its unraveling of the dramatic story. 

The new Robinson picture begins 
at the end and works back to a 
climax, as is usual with mystery 
stories in which the solution fol- 
lows the initial discovery of the 
baffling situation. 

Supporting Robinson in “Two 
Seconds,” are Preston Foster, 
Vivienne Osborne, Guy Kibbee, J. 
Carroll Naish, Adrienne Dore, Walter 
Walker, William Janney, Burton 
Churchill, Edward Me Wade, Dorothea 
Wolbert and Helena Phillips. 


Mervyn LeRoy of “Five Star 
Final” fame directed. 
for road work that ‘was ever 
authorized by the state. Before he 


left San Quentin he had reached 
the rank of sergeant. 

Several years later he was a mem- 
ber of President Wilson’s entourage 
at his second inaugural. He was 
house detective at the Hotel Astor, 
New York City, for more than a 
year. His most unusual assignment 
was as Chief of Police on one of 
the steamers of the United Steam- 
ship Lines, plying between New 
York and Italy. In this capacity, 
O’Connor had a force of six men 
under him and made ten round trips 
to Europe. 
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Edward G. Robinson Dreads Interviews Because 


He Hates To Talk About Himself 


- By Herbert Morton 


Edward G. Robinson doesn’t care 
about dentists or surgeons any more 
than the average man does. 


But he’d much rather have a flock 
of teeth extracted or submit to a 
major operation ‘than undergo that 
terrifying ordeal known as ‘being 
interviewed.’ 


Sounds funny, doesn’t it? 


“Tittle Caesar’—the hard-boiled 
editor of “Five Star Final” — a 
shrinking violet! It seems like a 
paradox. It probably is. 

Robinson’s own explanation of his 
feeling is disarmingly  straight- 
forward and simple: 

“T hate to talk about myself!” 

He offers this with his charac- 
teristic smile. For the fraction of a 
second you are tempted to wonder 
whether it is a pose. But you 
presently catch an unmistakable 
ring of sincerity on his voice. You 
realize he was never more in earnest 
his dislike of the 


than jn voicing 


denly realizes that he forgot to 
put on his trousers. 

“T know there are plenty of actors 
who can rattle off the story of their 


lives, or turn loose some other line 


of stuff that the interviewers. eat 
up. Sometimes I wish I could do 
it. -It must be a gift. No doubt 
most of the people whose business 
it is to get interviews have put me 
down ag the most. churlish man they 
have ever met; because I can’t do 
about’ Edward G. 
And all the time I’m 


struggling with a part I don’t under- 
stand and doing it very badly. 
That’s the worst experience an actor 
can have.” 


a monologue: 
Robinson. ~ 


All of which is true—as far as 
it goes. Undoubtedly Robinson is 
at a disadvantage when he’s talk- 
ing about Robinson. But that’s only 
one side of it. 

Leave Edward G. Robinson out 
of the conversation—this is just a 
friendly tip to aspiring interviewers 
—turn talk into impersonal 


Current 


Edward G. Robinson Actually Experienced The 


Thoughts Of Man He Portrays In “Two Seconds’ 


Edward G. Robinson, star of 
First National’s “Two Seconds,” 
NOW abe Thess eene* wk Theatre, had 


a real-life experience which closely 
paralleled the experiences of John 
Allen, the man he portrays in his 
latest hit. 

Robinson “died” of drowning. It 
happened when he was attending 
school at the Townsend Harris Hall, 


a preparatory high school for the 


College of the City of New York. 
The boys in the preparatory school 


| were permitted to use the college 


gymnasium at certain hours of the 
day. 
intent on learning to swim that he 


Robinson, however, was so 


frequently overstayed his time. 


The 
him in the pool one afternoon, de- 


physical instructor, seeing 
cided to impress upon his mind the 
Robinson had 


just expelled his breath and was in 


official regulations. 


urgent need of a new supply of oxy- 
gen when his heels were grabbed and 
his head pulled under water. Con- 


Never before would he talk about 
it. The sensation of death was so 
acute and left such an obsession on 
his mind that he could not bear 
even to refer to it. 

That obsession has never left him. 
To this day he states that he has a 
distinet and decided dread of water. 

“The panic does not seem to come 
in that form. ‘Duck my head under 


water went on Robinson,’ and I have 
an abject and unreasoning fear, a 
subconscious emotion over which I 
have no control. I have tried many 
times to rid myself of the obses- 
sion, but that same terrible feeling 
that took possession of me when I 
was drowning in the swimming tank 
takes hold of me whenever I feel 
the swirl of water around my body. 


“Tt was not long ago that I tried 


| to force myself to go into the surf. 


with some friends at the beach, but 
I couldn’t let go of the. life lines. 
IT was laughed at a good deal. Here 
was the hero of ‘Little Caesar,’ who 
scorned bullets and laughed at 
death, afraid to let go of the life 
ropes in a comparatively. calm sea 
and on a perfectly safe beach.” 


| sequently he inhaled a great quantity een wae led to describe the 


first person singular pronoun. 

In a less genuinely modest man, 
his modesty would seem like an af- 
fectation. To get him to talk about 
himself is like conducting a cross- 
He will answer ques- 
But 
you can see that he is suffering 


examination.” 
tions with amazing fortitude. 


physically as well.as mentally, as 
you try to get at.the real Edward 
G. Robinsen, his feeling, habits, 
likes, dislikes and so forth. 

He appears to feel that it is 
something like indecent exposure to 
talk about hizself. 

“Tt’s like undressing in public,” 
‘he explained with a smile, as we 
gat on the set of “Two Seconds,” 
First National picture in which he 
Wiles besseen att they cei. vel 
oj AZaye Ws ag 2c ne res Lae 

“The modern psychologists have 
a word for 
well, I always feel like an exhibi- 
tionist after I get through with an 


it—‘exhibitionism’— 


interview. 

“Pm sorry for the people who 
I must be 
a tough subject for them. Id like 
to be able to help them but I don’t 
When they start firing 
questions at me about myself, £ 
get tongue-tied. I feel like an actor 
out in the middle of the stage in 
front of a packed house, who sud- 


have to interview me. 


know how. 


Page Four 


give Robinson. his head. 


Before you know it you’ll find 
yourself enthralled, listening to the 
acute, sensitive mind of an amaz- 
ingly intelligent man; a man. who 
has done a vast amount of individual 
thinking on many subjects; a man 
with an incisive, direct manner of 
speech, who can become interesting 
and eloquent if you’ll only let him 
forget himself. 


He doesn’t play a single instru- 
ment, but music is his favorite 
recreation. 


He is a discriminating lover of 
painting. 

As might be expected, he is a 
penetrating and merciless analyst 
of plays. One of his favorite plays 
in his own theatrical experience was 
“The Brothers Karamazov,” based 
on Dostoevsky’s celebrated: novel, 
and produced by the Theatre Guild 
several years ago. 

For the present, Robinson is en- 
grossed in the role of John Allen, 
the steel worker who is the _ pro- 
tagonist of “Two Seconds.” He re- 
gards Allen as the most interesting 
character, he has been called upon to 
portray since “The Brothers Kara- 
mazov.” 


“He’s different from anything 
I’ve ever done on the screen,” he 
remarked. ‘“He’s not as spectacular 
or as sensational as “Little Caesar” 
or the editor in “Five Star Final.” 
But I think you’ll remember him as 
long, or longer. He’ll get hold of 
you just as he got hold of me” 


of water. 

“The shock was so great,” said 
Mr. Robinson, “that I lost my bear- 
T had a terrible feeling of 
fran- 


ings. 


suffocation and struggled 


tically for breath without being 


able to reach the surface. The 


physical instructor had swum to the | 


side of the tank without realizing 
Phat vk 
He seemed to think that I was 
the 
afterwards 


was actually drowning. 


voluntarily stayin...” under 


water. I understood 
that it was not until I had ceased 
to struggle that he realized some- 
thing was wrong. 


When Robinson was taken out of 
the pool, no pulse could be felt for 
the moment. 

“T experienced the sensation of 
death at that time just as much as 
though I had never wakened up,” 
declared Robinson. “I was dead as 
far as my mental processes were 
I felt death creeping 
mind told me that 


My conscious 


concerned. 
upon me; my 
the end had come. 
self was completely obliterated. If 
they had not resorted to artificial 
means to restore life, I could have 
felt no more than I did.” 
Robinson relates his actual ex- 
perience when drowning for the 
first time since the event happened. 


thoughts that passed through his 
mind when drowning because of a 
controversy which arose over his 
part in “Two Seconds.” In this a 
man executed in the electric chair 
reviews his entire past life history 
in the two-second interim from the 
time he receives the first jolt of 
volts, and the extinction of life. 


“There igs no question in my own 
mind but that a man in the electric 
chair, can crowd the experience 
of a lifetime into the few moments 
in which he is confronted by death. 


“Of course we know that the time 
it takes to bring about death in 
such a case is comparatively short. 
But the brain of a man in the elec- 
trie chair is not reacting normally. 
It is contorted and twisted by the 
thought that this is the end of every- 
thing. The acuteness of such stimuli 
unquestionably makes it possible 
for the brain to conjure a man’s 
entire past life in panorama, just 
as it did when I was drowning. 

The period of unconsciousness when 
I was drowning, although it could 
not have been more than a few mo- 
ments, seemed indeterminable. I could 
not say that it semed like an hour 
or a day or a year. It was in- 
definite. 

“The conception of the man in 
the motion picture in which the 
most important events of his life 
pass before his eyes in the two 
seconds it takes to render him un- 
conscious in the death chair is, in 
my mind, not only plausible,‘ but 
very probable.” 


/ Review 


| Edivard G. Robinson 


Triumphs In “Two 
Seconds” At 


Edward G. Robinson took his audi- 
ence completely by surprise yesterday 
and added new laurels to his actor’s 
crown with his interpretation of John 
Allen, the steel worker, in “Two 
Seconds,” his latest First National 
picture which opened at the 
Pisce See eee Theatre. 

In a season that has been unusu- 
ally full of sur- 
: prises and nov- 
= elties, “Two Sec- 
onds’”’ stands 
out as some- 
i thing different. 
; Nothing Robin- 
ison has done 
? prepares the 
for 
one. It 
differs complete- 
— ly from “Little 
» Caesar’? and 

NY CIS a ORE ae 
Edward G. Robinson Final,” just as 


seer Te tat eal, Ma ar ear Teen 


Cut No. 6 . 
they differ from 
CAE Se MEME St ee Hatchet 
Man.” From first scene to last, the 


audience sat spellbound last night, 
intently watching the star in his first 
screen portrayal of a passionate lover 
whose amour was unfortunate and mis- 
guided. 

The picture is really two dramas 
in one — the outward, tangible drama 
of John Allen and.his buddy. and. athe. 


ine? 


and the inner drama within John 
Allen’s soul, which Robinson makes 
you see and understand as clearly as 
the physical action of the story. 

So thoroughly does the star live 
his part that, at the end, you feel 
that John Allen, in going to his death, 
is doing so because he wishes to die, 
not because society has said he must. 
He has been condemned for killing 
his wife. In his own mind, however, 
he is dying for the accidental killing 
of his best friend and because he is 
convinced the must atone for that 
wrong, he refuses to take refuge be- 
hind the “unwritten law,” as he could 
easily have done. The characterization 
is superbly done — Robinson’s art at 
its finest. 

Preston Foster, as John’s Pal, is 
big, burly, rollicking. Vivienne Os- 
borne, in the role of Shirley Allen, is 
the cheap dance-hall gold digger to 
the life. In the part of Shirley’s lover, 
Carroll Naish contributes a colorful, 
suave performance. Guy Kibbee, as 
a red-faced “bookie,” leaves a de- 
lightful impression behind. Smaller 
roles are in the hands of such capable 
players as Burton Churchill, Edward 
McWade, Adrienne Dore, Helena 
Phillips, William Janney, Dorothea 
Wolbert, Charles Evans, Otto Hoff- 
man and Frederick Burton. 

Mervyn LeRoy’s direction is sure 
and clean-cut from start to finish. 
His sense of dramatic values is un- 
usual and he has omitted no oppor- 
tunity to lighten his situations with 
natural comedy touches. 

The scenes are breathtaking in 
their realism and deserve especial men- 
tion among the highlights of an ex- 
ceptional picture. 
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woman who wrecks - pestis ‘aaah sae 


Guy Kibbee Grateful To 
Wm. Powell For Advice 


Guy Kibbee, who plays the role of 
the “bookie” in “Two Seconds,” the 
First National picture starring Ed- 
ward G. Robinson, which comes to 
Pes stake Theatre next 
looks upon William Powell, Warner 
Bros, star, as his motion picture god- 
father, in spite of the fact that 
Kibbee is almost old enough to be 
Powell’s father. 

“Bill Powell and I had been to- 
gether in stock years ago,” said 
Kibbee, speaking of his initiation into 
pictures, “and I was lucky enough to 
be cast for one of Bill’s pictures at 
Paramount as my first role before the 
camera. 

“He had had considerable experi- 
enée in silent pictures. I had had none 
and the whole thing was a dark mys- 
tery to me. Bill was kind enough to 
take me in hand and give me in- 
numerable pointers on working in 
front of the camera. . The result was 
that, after three parts, I began to 
know my way around and feel that I 
was making progress. 

“Y’ve never forgotten Bill’s gener- 
ous tutoring of me when I was a 
camera greenhorn. His coaching dur- 
ing that first picture saved me weeks 


aoa - Sropine anaiis 


——— mn a 
Lit 1Ly ve pha war i a 


I worked out the problems of picture ~ 


acting for myself.” 


“Two Seconds”’ Tells 
Lifetime Story — Took 
Five Weeks To Film 


Edward G. Robinson’s latest First 
National starring vehicle, “Two 
Seconds,” which is now at the 
SSeS eae litte , unfolds in an hour of 
tense drama a story which only 
takes two seconds in thought. 

The two-second thought which 
becomes a one hour film drama took 
five weeks to film and required a 
large cast of specially selected 
players, specially constructed sets 
and many hours of executive con- 
ferences. 

The care taken on “Two Seconds” 
results in the fifth successive hit 
for Edward G. Robinson, star of 
“Five Star Final” and “Little 
Caesar,” and Mervyn LeRoy, who 
directed Robinson in both pictures. 


Le eae ee spapeee Aowl hafore |. 
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MORE SHORT STORIES 


Edit them to fit your Space 


50 Pacific Coast Taxi 
Dancers In ‘Two Seconds’ 
Starring Ed. G. Robinson 


Fifty of the best ‘taxi dancers’ 
on the Pacific Coast, the cream of 
the ‘Ten Cents A Dance’ Girls from 
the hoofing palaces of Los Angeles’ 
Main Street, are featured in the 
dance hall scenes of First National’s 


“Two Seconds,” starring Edward G.| 
Robinson, coming to the.......... 
Pheatre) mertii sta Ske eee 


Mervyn LeRoy, the director, and 
his assistants spent several even- 
ings in the dance halls along Main 
Street, picking the hostesses they 
wanted for the picture. Inasmuch 
as their services were required by 
the studio for three days and 
nights, special leaves of absence 
had to be arranged for the girls 
with the management of the dance 
halls. 

It is in one of these garish 
‘dime a dance’ mills that Robinson, 
as John Allen, the _ steel-worker, 
meets the taxi dancer (Vivienne 
Osborne) whom he marries, and 


whose infidelities lead to the tragic 
culmination of this unusual drama. 


Father Of Edward 
McWade Played Rip 
Van Winkle 32 Years 


Edward McWade, who plays the 
prison doctor in “Two Seconds,” the 
First National production starring 
Edward G. Robinson, coming to the 
Go ais ciate Theatres MOXtet ts ate 
is the son of one of the two famous 
‘Rip Van Winkles’ of the American 
stage. The late Robert MeWade, Sr., 
played Rip Van Winkle for thirty- 
two years, during the same period 
that Joseph Jefferson was making 
Washington Irving’s celebrated hero 
of Sleepy Hollow famous. 

Two generations of McWades are 
still active on both stage and screen. 
Edward MeWade and his brother, 
Robert MeWade, Jr., are well known 
to Broadway and Hollywood. Robert 
McWade’s two sons have both begun 
a theatrical career and give promise 
of carrying on the MeWade tradi- 
tion. 


Walking And Reading 
Chief Recreation Of 
Edward G. Robinson 


Walking is Edward G. Robinson’s 
favorite form of exercise. Music is 
his chief recreation. The star of 
First National’s “Two Seconds,” now 
at the Theatre, never 
misses his early morning walk, ex- 
cept when working during a night 
sequence at the studio. Weather 
never causes him to alter his program 
in this respect. 

During the making of “Two Sec- 
onds,” Robinson spent an hour or 
two every evening in the music room 
of his home, listening to the composi- 
tions of Wagner and Tschaikowsky. 
The Russian composer, he declared, 
was in complete harmony with the 
mood of the character he was creating 
in the picture during the day. 


Obsolete Type Radios 
Regarded As Antiques At 
Motion Picture stugiy 


The newest thing in antiques is 
the antiquated radio set and the 
First National studio property de- 
partment is already making a collee- 
tion of “ancient”? radio models, most 
of them actually less than ten years 
old. 

One such radio “set?? was needed 
for the First National picture “Two 
Seconds,” in which Edward G. Rob- 
inson is starred at the 
Theatre. The script described the 
radio as one of the earlier models 
with numerous gadgets, contraptions, 
additions and mysteries in and about 
the machine. 

A model with more faces on it than 
a character actor was found for this 
set. It had condensers, lightning 
arresters, static strainers, shock ab- 
sorbers and every other known 
addenda to early radio models. It 
was a real “antique’ among radios 
but it was actually only seven years 
old. 


You have a powerful box office picture 


in Two Seconds. 


Follow the campaign 


we have outlined for you in this Mer- 
chandising Plan. 


—— 


>» CORKING SCENE CUTS 


Edward G. Robinson and Vivienne 
Osborne in a scene from the new 
dramatic hit “Two Seconds,” cur- 


3 Pont at theo ee Theatre. 
ce Robinson’s interpretation in the 

EDWARD G. ROBINSON reaching film is that of a steel worker, and EDWARD G. ROR Eek 
new heights in dramatic inter preta- with it he earns new honors for Nts, P oi GRere his otee, ace 
tion as the star of “Two Seconds,” emotional realism. Mervyn LeRoy ise aa, Mery abe ee is 
faee é 2 directed the picture, an adaptation : econds. ; Mervyn J eRoy, nown 

new First Nationa m coming to or his direction o ittle Caesa 
First Nat L fil t of the stage success of the same for his direct f Littl 2 C fi 
ee PE cutee week. os se i RLS and more recently “Five Star 


Final,’ both of which also starred 
Edward _G.. Robinseo: directed 


—— 
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econds.”’ — 
Cut No.1 Cut r5sc Mat 5c 


Edward G. Robinson, Vivienne 
Osborne and J. Carrol Naish 


in a dramatic moment from 


EDWARD G. ROBINSON and VIVIENNE OSBORNE appearing in 
these Theatre’s new drama, “Two Seconds.” Mervyn LeRoy, 
cp i director of “Little Caesar’? and “Five Star Final,” which so forcefully 

wo Seconds, currently b - a a f 
Viriling fond af the. ee sai rought Edward G. Robinson to the forefront in the movie spotlight, 
Mervyn LeRoy directed the film for First National. directed “Two Seconds.” 
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Every Ad Sells This Vital Picture 


STRAND 


NOW PLAYING 


THE ‘HIT’ STAR 


IN HIS GREATEST ‘HIT’ PICTURE! 


eat 


You’ve seen Robinson as 
filmdom’s mightiest gangster 

in “Little Caesar.”” You’ve 

shuddered at his terrifying Cc 
portrait of a scandal czar in NOW PLAYING 
“Five Star Final.” You 

thrilled to his portrayal of a A L A C iS 
a Chinese killer in ‘The 
Hatchet Man.” NOW see 
him reach the very peak of 
his dynamic power in this 
sensational love drama. 


OBINSON 


The Man of A Thousand Characters in 


TWO SECONDS 


(the time it takes a woman to ruin a man’s entire life) 


A First National 
Hit Directed by 
Mervyn LeRoy. 


The emotional experi- 
ence millions of 
women have awaited! 


EDW. G. 


ROBINSON 


in his first 
great dra- 


mai, TWO 
SECONDS 


A FIRST NATIONAL HIT! 
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HIS FIRST GREAT LOVE DRAMA! 


Here, at last, is the thrill millions 
of fans have awaited ever since 
Robinson burst upon a startled world 
in ‘‘Little Caesar!’ Here is the power, 
the fire, the emotional force that 
only Robinson can master, poured 
into a great love drama! Here is a 
picture that is more than a picture 
_ it’s an experience! : 


In two seconds he became 
the slave of the woman he 
hated! Two blinding, flash- 
ing seconds that stripped 
him of honor and branded 
his soul! ~ 


The Man of a Thousand 


oT 


HAVNUESONAUVBUOUOUCNSEROGUEOOUEOGUOEOUANTUEAEAAGOTEREEUEEEAAGA LU 


HIS FIRST GREAT LOVE 
DRAM Ou 


Characters in 


. se 


All of Robinson’s 
mighty dramatic 
power, all his 


ea tional i, ate BAI: Based on the sensational Broadway stage success. With Vivienne 
now poured into hit from First Osborne, Guy Kib ! j 
ee ye ies » Guy Kibbee, Preston Foster. Directed by Mervyn LeRoy. 


turization of the Vitaphone! 


battle of the 


OPENS TOMORROW 


© WINTER GARDEN 


Cut No. 21 Cut 6oc Mat rsc 


A FIRST NATIONAL HIT! 


ORPHEUM 
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LAST TWO 
DAYS 
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HILO 


“TWO SECONDS” WILL GET THE WOMEN 


For the first time in his notable screen career, Edward 
G. Robinson, star of five consecutive smash hits, plays a 
sympathetic role. There won’t be a dry eye in the house, 
for the men as well as the women are going to be moved as 
they never have been before by the mightiest dramatic bomb- 
shell ever thrown upon the screen. The hearts of all will 
go out to Robinson — over night he will become the idol 
of the women — the screen hero of the men. 


AVUUTUOUEUOGRNEOOUT UVSC 


The “Aff "star in his greatest “hit” picture! 


EDWARD G. a 0 m : ni 3U ni 


The sensational star of ‘‘Five Star Final,” ‘‘Little Caesar,’ “Smart Money” and 
“The Hatchet Man’’ surpasses even these great triumphs with a never-to-be-for- 
gotten portrayal of a man who found himself the victim of his own wife’s sins. 


Then — stripped him of 
decency, honor —— man- 
Moed: 3533 


She took the easiest 
way to get him... 


Until — in two blazing 


Flaunted her charms 
emotional seconds — he be- 


for other men 
came a man again! 


. TWO SECONDS" 


(Lhe Time It Takes A Woman To Ruin A Man’s Entire Life) 
STARTS TODAY 


STRAND 
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Based on the sensational Broadway 
Stage success . . . with a great cast 
including Vivienne Osborne, Guy 
Kibbee, Preston Foster. Directed 
by Mervyn LeRoy, creator of ‘‘Five 
Star Final” and “‘Little Caesar.” 


another < 7 great: 


a rill. hit. f- 
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warns 


THOUSAND 
CHARACTERS 


1932's 
FIRST GREAT 
DRAMA OF. 
LOVE AND 
SIN 


A FIRST NATIONAL AND VITAPHONE HIT 


Cut No. 15 Cut 20c Mat 5c 


Here’s a complete 
b-day advance cam-= 


paign=Use Ads No. 


20. 6 and 9. in that 


sequence. 


66 


... brazen... beau- 
tiful. . .hard. . .flaunt- 
ing her charms for all 
men to see. . .Flashing 
Tony’s money and the 
clothes he gives her 
. . .ocreaming to the 
world the power he 


eater & aca 
eee = eras 


ging me down! Down! 


DOWN!” 


EDW.G. 


The Man of A Thousand 
Characters delivers his 
mightiest portrayal in 
the sensational Broad- 
way stage success. 


TWO 
SECONDS 


A First National & Vitaphone Picture 
Directed by Mervyn LeRoy 


S T R A Re D STARTS THURS. 
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has over her. . sala 


“,... that’s what they’re 
saying! . . . Everywhere 
[| hear them whisper- 
ing my disgrace! ... 
But tonight I’Il be a man 
again! Tonight I’ll wipe 
out the shame she’s 
branded on my _ soul 
... Tonight VIl trap her 
in Tony’s arms, and 
then... UE" 


aire nts 


in@ aE 


reaches a new peak of genius with 
his climactic performance in the 
sensational Broadway hit ..... 


WO 5} 


A First National Hit. Directed 
by Mervyn LeRoy. 


STARTS TOMORROW 
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MAN OF A THOUSAND 
CHARACTERS 


ACY TWO SECONDS 
STRAND oi \iuc 
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“lt wasn’t a sin to do 
this thing to her! ... 
When I let her drag 
me down... when | 
lived off her money 
... that’s when I! 
sinned ... It was let- 
ting her go on that 
was a crime... not 
stopping her! I’m not 
guilty ... 1’m FREE! 
FREE! FREE!” 


surpasses all his past achievements in 
the sensational Broadway stage success 


TWO SECONDS 


STARTS TOMORROW 


STRAND 
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with Vivienne Osborne, 
Guy  Kibbee, Preston 
Foster. A First National 
Dramatic Smash. 
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CATCHLINES THAT SELL SEATS 


Edward G. Robinson’s First Great Love Story. 

The Man of 1000 roles in his greatest Screen Portrayal. 
Broadway’s Dramatic Sensation Now on the Screen. 
“Tricked Into Marriage” and Cheated After It. 


Her Eleventh Commandment was “Thou Shalt Not Be 
Found Out.” 


The Man of 1000 Characterizations Adds His Greatest 
Triumph. 


A Man of Honor—A Wife With None—So He Made His 
Own Law. 


A Mighty Dramatic Star in an Irresistible Role. 
The Irresistible Robinson in His Most Dynamic Role. 
The Peak of Robinson’s Brilliant Achievements. 


He Had Two Seconds to Free Himself from the Slavery of 
This Woman. 


The Story of a Man Who Found Himself Stripped of 
Honor by His Wife’s Code. 


It Wasn’t a Sin to Do This to Her. 


The Emotional Experience That Millions of Women Have 
Awaited. 


He Found His Wife Was Tony’s Woman. 
The Time it Takes a Woman to Wreck a Man/’s Life. 
The Hit Star in His Greatest Hit Picture. 


A Terrible Crime Was the Price of Freedom from her. 


EDW. G. ROBINSON 


AT HIS 
DRAMATIC 


NOW 
LAYING 


STRAND: 
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Based on the sensational play 
that rocked Broadway for 
months! Directed by Mervyn 
LeRoy, the creator of ‘‘Five Star 
Final’? and ‘‘Little Caesar.”’ 
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= STARTSTODAY = 


STRAND 


El CT 


Hill 


lik 


The Man of 
1000 Char-; .|.. 
acters in his { 
first great 
love drama! 
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once again storms the heights a a ee a ee 
ness with a never-to-be-forgotten performance in 


TWO SECOND 


The story of a man who found himself 
stripped of honor by his own wife’s shame! 
Cut No. 18 Cut 6oc Mat r15¢ 


STRAND 


The ‘HIT’ Star In His 
Greatest ‘HIT’ Picture! 


The story of a man who found 
himself stripped of honor by his-. - 


own wife’s indiscretions! 


A FIRST NATIONAL HIT 


TWO SECONDS 


Cut No. 16 Cut 40c Mat roc 


A TERRIBLE GRIME WAS THE PRICE 
OF FREEDOM FROM HER SINS! 


He had 
married 
her to pro- 
tect her 
and now she was 
dragging him down 
to the lowest depths! 
He must free himself 
of this woman or his 
very soul would be 
damned! ... and 
there was only 
one terrible 


The Man of A Thousand Characters 
faces the most terrifying dilemma of 
his career in 
the sensational 
love drama... 


A First National Hit 
Broadway stage success. 
Mervyn Le Roy. 


STRAND 


Cut No.7 Cut 4o0c Mat roc 


based on the 
Directed by 
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mage $ ' rele” 


USE THE OFFICIAL VITA- 
PHONE TRAILER 

To get over the terrific punch 

and powerful appeal that this 

pieture holds for all. The 

trailer is a most compelling 


one. 


AVAILABLE ONLY AT THE 
FIRST NATIONAL EXCHANGE 


All the dramatic power, 
the emotional fire that 
Robinson poured into 
“Five Star Final’? and 
“Little Caesar’? now 
blazes anew in_ this 
mightiest of love 
stories. Phe shit 
star in his greatest 
‘Hit’ picture! 


Based on the Broadway stage 
success. With Vivienne Os- 
borne, Guy Kibbee. Directed 
by Mervyn LeRoy. 


A FIRST NATIONAL 
& VITAPHONE HIT! 


Cut No. 11 Cut 40c Mat roc 


men 


LIKE A HUMAN VAMPIRE 
she sapped his life! 


She had begged for his protection . .. Now she was dragging 
him down to the lowest depths! She had snatched away 
his pride, his honor, his decency . . . and now she wanted & 
him to live on the tainted money she flaunted in his face! 


SECONDS 


_.. the time it takes 
a woman to wreck < 
man’s. entire life 


SECOND! 


_..all hopes, all ideal: 
crashed to earth i 
one blinding flask 


vee that will leave an 
indelible mark on 
your emotions! 


will rock your emotions with his mighty portrayal of a man 
who found himself the victim of his own wife’s disgrace .. . in 


TWO SECONDS 


Based on the Broadway stage 


success. With  -Vivienne 

Osborne, Guy Kibbee, Preston 

Foster. Directed by Mervyn ae wi 
LeRoy. A First National 

Picture. 


yagi ell gee ke i A a en al in the dramatic sensation that will ca 
Cut No. G L a 
ut No.17 Cut 60c Mat r5c him to the peak of screen greatness. 


“TWO 
: SECONDS” 


: A First National Dramatic 
Smash now playing at the 


STRAND 


Cut No. 12 Cut 20c Mat 5c 
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WOU HAVE A SMASH HIT IN- 
YOUR HANDS! 


Cash in on this powerful box office 
picture by showing the Official 


Trailer im your affiliated theatres 
and the suburban houses for a 
week preceding and during the 
running of the picture. 


IN TWO SECONDS HE BECAME 
THE SLAVE OF THE WOMAN 
HE HATED! 
cyt SS a ag 
oie aes Spat 


He knew her for what she was 
a » Pe. t TE £ 
shattering drama 


and despised her. . .yet he could 
wins another niche in the 


(The time it takes for a woman to ruin a man’s entire life!) 


A First National -Hit 


Based on the Broad- 
way stage _— success. 
Directed by Mervyn 


LeRoy. 


Cut No. 23 Cut goc Mat 10c 
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THE EMOTIONAL EXPERIENCE 
MILLIONS OF WOMEN HAVE 
AWAITED 


All the dramatic power, 


€ CMLOLLOTIme pore 1700 
Robinson poured into 
“Five Star Final’ and 
“Little Caesar” now 
blazes anew in his first 
great love drama! | 


1932's thundering 
picturization of the 
battle of the sexes! 


Directed by 
Mervyn 
LeRoy 


in the sensational play that 
shocked Broadway for months! 


TWO SECONDS 


(The Time It Takes A Woman To Ruin a Man’s Entire Life) 


NOW PLAYING ST RAN D 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


Cut No.19 Cut goc Mat roc 


EXPLOITATION 


Lobby Display 

‘““Two Seconds’’ packs more 
punch than any picture of any 
year! Make your lobby dis- 
play reflect the tremendous ap- 
peal of the picture which is 
Robinson’s first drama in which 
sex predominates. 


For the keynote of your 
lobby display use large cut-out 
heads of Edward G. Robinson. 
‘Use a large panel board with 
heads of Robinson as ‘‘Little 
Caesar’’; in ‘‘Smart Money,”’’ 
in ‘‘Five Star Final,’’ in ‘‘The 
Hatchet Man.’’ In the center 
of this display place a cut-out 
of Robinson and _ Vivienne 
Osborne (with dance tickets 
around the neck of Robinson). 
Also the still which you see 
on the front cover of this Mer- 
chandising Plan. Your exchange 
ean furnish you with stills of 
the popular star in various 
compelling and tense action 
poses. 


Use a life size cut-out of 


vealing attire which she wears 
in the picture. Ask for still 
TS56. It is a still that will 
attract every male eye in town. 
If your exchange hasn’t got 
this pose send to Warner Bros. 
Still Dep’t., 321 West 44th St. 
New York, N. Y. 


Clock Tie-up 

Drape every street clock in 
your town with ‘‘Two Sec- 
onds’’ posters. <A couple of 
theatre passes to the store 
owner should enable you to put 
posters on clocks in all large 


stores in your neighborhood. 
Use posters such as: 


A Dramatic Bombshell! 
EDWARD G. ROBINSON 
in 
‘TWO SECONDS’’ 

Si Che: 4686 Foc: Theatre 


HOW TO SELL IT TO YOUR PUBLIC 


Play this up as Robinson’s first great love story. 


Stress the love angle. Use the enticing poses of 
the alluring Vivienne Osborne. 


Sell Robinson as the hit star of “Little Caesar,” 
“Smart Money,” “Five Star Final’? and “The Hatchet 
Man.” 


Sell Director Mervyn LeRoy who made Robinson’s 
two greatest hits ... “Little Caesar” and “Five Star 
Final.” 


Stress the Robinson role as being utterly different 
from anything he has ever done — and infinitely better. 


If you cater to class patronage sell Robinson as the 
greatest character actor on the screen and subordinate 
the sex copy! 


If you have seen “Two Seconds,” you know it is one 
of the biggest hits of the year and must be sold with 
high-powered copy and an increased advertising appro- 
priation. 


If you haven’t seen it — take our word for it — 
it’s terrific! 


By all means avoid the Death House angle. While 
it supplies a terrific punch to the picture, it is only an 
incident in the story. Avoid anything that may give 
the slightest impression that this is a gangster picture, 
or that Robinson again plays a hard-boiled role. 


OY ee ee Ce ed i 


Florists, Gift 


Hat Stores 


Telegraph 
Company Tie-up 

Get your local telegraph 
office to print and distribute 
telegrams on ‘‘Two Seconds”’ 
and the company’s own service. 
Use the regular forms and 
write your message in regular 
telegraphic style. 

This tie-up is particularly ap- 
plicable to “‘Two Seconds.’’ It 
is one of the best attention- 
getters you can use when the 
telegrams are delivered right 
to the door, and in sealed en- 
velopes. Your telegraph com- 
pany will undoubtedly welcome 
this logical opportunity for tie- 
up in an effective way. Here’s 
a sample message: 

IN TWO SECONDS YOU WILL 
SEE EDWARD G ROBINSON IN 
THE GREATEST PICTURE OF 
HIS CAREER STOP YES ITS 
EVEN GREATER THAN LITTLE 
CAESAR AND FIVE STAR FINAL 
STOP I MEAN THAT IN EVERY 
SENSE OF THE WORD STOP 
CREATEST IN ACTION STORY 
AND CAST STOP IT IS THE 
PICTURE OF THE YEAR STOP 
YOU WILL NEVER FORGET THE 


Shops, Dress and 


Watch Raffle 


Promote a watch from your 
jeweler. Make it the grand 
prize in a coupon ticket raffle. 
Your essential tie-up idea re- 
mains the same and you get the 
added opportunity of attract- 
ing additional patronage as a 
result of the ‘‘something-for- 
nothing’’ incentive. 
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_Tie-up with the florist shops, 
gift shops, dress and hat stores 
in your neighborhood by hav- 
ing them place signs in their 
windows to the effect, viz: In 
‘‘two seconds’’ you can make 
your wife or sweetheart happy 
—send her a bouquet of flowers, 
a dress, hat, etc. In ‘‘Two 
Seconds’? with Edward G. 
RODINSON “At the Gis. oe 
Theatre you will see the great- 
est picture of a lifetime. 


HAUNTING STORY — IF 


THE INTENSE DRAMATIC sau- 
ENT OF EDWARD G ROBINSON 
THE MAN OF A THOUSAND 
CHARACTERS STOP I CANNOT 
URGE YOU TOO STRONGLY TO 
BE AT THE THEATRE EARLY IF 
YOU WANT SEATS STOP TWO 
SECONDS WILL PROBABLY BE 
YOUR BIGGEST MOVIE THRILL 
OF THIS YEAR AND MANY 
OTHERS STOP BEST REGARDS 
MANAGER 

STRAND THEATRE 


Teaser Campaign 

Use teaser lines in a five-day 
campaign, preceding your reg- 
ular newspaper advertising 
campaign. Spot them through- 
out the newspaper. Use them 
on tack cards liberally distribu- 
ted around the town. Make 
this one a real teaser campaign 
that will have them guessing 
for a week. Here are some 
sample lines: 


“TWO SECONDS”! IT 
-WON’T BE LONG NOW! 


A DRAMATIC BOMBSHELL! 
“TWO SECONDS’’! 
WATCH OUT FOR IT! 


STAND BY FOR 
“TWO SECONDS”’! 


“TWO SECONDS’? BECOMES 
A LIFETIME! 


oa 
1 


Cocperative 
Ad Tie-up 


Your biggest newspaper 
splash on ‘‘Two Seconds’’ can 
be secured through the medium 
of a full page cooperative ad. 
Your key line is WHEN TIME 
COUNTS. You have countless 
possibilities among the mer- 
chants in your eity. Contact 
the jeweler, the telegraph com- 
panies, the phone company, 
hotels, transit lines and _ ser- 
vices, restaurants, auto dealers 
and any other commercial en- 
terprise where time can mean 
improved service, savings or 
added convenience. 

Tell your most aggressive 
newspaper advertising solicitor 
of the wonderful possibilities 
in such a tie-up. He’ll get to 
work for you and the paper, 
benefitting all concerned. This 
tie-up gives you large space on 
the cooperative page as a re- 
sult of the deal you make with 
the newspaper. Devote this 
space to a strong personal en- 
dorsement of ‘‘Two Seconds.”’ 
See that each merchant taking 
space credits your theatre and 
the picture in its space. 

If you’ve never used a co- 
operative ad before, this is your 
chance to put one through. 
You'll find that future tie-ups 
with newspaper and merchants 
will be simplified. 


“Here are_a few suggestions 


ou-can expalid on to fil OT! 


pusinesses. Use this line: — 


‘“When Time Counts.’’ 


Transportation Lines 


Tie-up with buses, transit 
lines, taxis and airports by 
using posters as: ‘‘When time 
counts use the Blue and Green 
Taxi—the fastest in town. For 
the best picture in town see 
Edward G. Robinson in ‘‘Two 
Seconds’’ at the 
Theatre.’’ 


Hotels 


Arrange with your local 
hotels to instruct their phone 
operators to give the correct 
time to the guests to the second 

‘*Tt is now 9:20 o’eloek and 
two seconds.’’ This will excite 
interest in the picture title. 

Also tie-up with the hotels 
thusly: Use the following post- 
ers: ‘‘When time counts — 
make your reservations at the 
a eee Hotel where quick 
service is the password. See 
‘Two Seconds’ with Edward 
G. Robinson at the 
Theatre.”’ 


Restaurants 


All restaurants advertise 
rapid service. Here is a chance 
for you to tie-up with them on 
this angle. Get up posters 
with: ‘‘When time counts eat 
at the Restaurant. 
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EDWARD G. ROBINSON 
“TWO 
SECONDS” 


NOW AT 


ieeiND 


Theatre 


YOUR NEWSPAPER WILL 
WORK WITH YOU 
ON THESE! 


THEATRE 


FRE TICKETS 


Five Pairs Tickets Awarded 
Daily for Correct Answers 


HOW TO WIN THEM 


Hidden among the Classified Ads are 
the answers to ten questions. List 
your solutions on one side of the paper 
and write not more than 50 words tell- 
ing which of these ads impress* you 
most and why. 

The five best answers daily will re- 
ceive two tickets each, good at the 
Strand Theatre. Remember, anyone may 
win. Tickets will be mailed daily ws 
winners. 

Answers to today’s questions must be 
received by 12 o’clock noon tomorrow. 

Mail replies to Classified Advertising 
Mer., ee Daily News, 540 Poplar 
Avenue 

1. Where on 89th Ave. in Hollis 

can you rent a 7-room house ? 
2-car garage for $70 a month . 
De What heating and plumbing 
* concern is offering deferred 
payments until fall with lowest ? 
prices in 16 years 

3 Where on Ridgewood Ave. can 

* you secure an apartment con- 
sisting of 6 
for $35. : 
A, What moving company offers 
° attractive rates on local mov- 9 
ing of $3.00 up 3 

5 What phone number would you 

* call to secure a large comfort- 
able room on Stuyvesant Ave. 9 
for $25 monthly . 

6 What phone number would you 

call to have an oil burner in- 
stalled at cost if you will allow ? 
uses demonstrated be 

7 What firm on Flatbush Ave. is 
* offering a home on Ocean Ave. 9 
consisting of 8 rooms for $8,250 ° 
8 Where on Hoyt St. can you 
secure painting and decorating 

a room 12x15 for $4.50 

9, Where would you write to in- 


rooms and bath 


ow 


ow 


aire about a 6-room home on 9? 
50 ot 60x100 selling for $2 500 ea 
f Wha “prone number wouia you 


call to secure piano instructions ? 
for 50c a lesson 


Winners of Questions Published Sunday, April 17 


George McConnell, 96-13 Third Ave. 
Salvatore F. Butta, 619 Ave. L 
Robert J. Ford, 1238 ‘East 22nd St. 
Irving Neinstein, 1916 77th St. 


Mrs. 


after week. 


Service a la carte and a la 


speed! See ‘T'wo Seconds’ 
with Edward G. Robinson at 
TRG ees Theatre.’’ 


Gas Stations 

Every gas station in your 
town should carry the follow- 
ing signs: ‘‘When time counts 
—use gas. See ‘Two 
Seconds’ with Edward G. Rob- 
inson at the 
Theatre.”’ 


Essay Contest 

Here is an essay contest that 
will attract all the flappers and 
sheiks in town. Run a “‘blind 


Major newspapers throughout the 
country are using the type of 
Classified Ad — Theatre tie-up illus- 
trated above. It can be a regular 
part of your policy. 
it is self-explanatory. 


Eunice Henigan, 829 Flatbush Ave. 


Use it week 


date’’ contest in conjunction 
with your local newspaper. 
Offer theatre passes for the best 
experiences with blind dates. 
What were your experiences 
with blind dates? Did you 
marry the girl, or was your 
evening ruined? Edward G. 
Robinson experiences 
drama of a lifetime in 
Seconds,’’ because he ‘‘ran 
out’? on a blind date. 
most interesting ‘‘blind date’’ 
experiences will receive free 
passes to the opening of ‘‘Two 
Seconds’’ which plays at the 
eo Theatre next ........ 


| Contest 


Newspaper 


Here is a newspaper contest 
that will swamp your news- 
paper editor with letters. It’s 
a natural for the picture and 
will give your theatre plenty 
of free publicity. 

Announce through your local 
newspaper about two weeks be- 
fore the opening of the picture 
the following contest. Tell us 
your experiences when seconds 
counted? Did you ever have 
to make an important decision 
in two seconds — a moment 
upon which depended the suc- 
cess or failure of .an important 
undertaking? Edward G. Rob- 
inson lives a whole lifetime in 
two seconds! To the most in- 
teresting and exciting experi- 
ences offer either cash prizes or 
theatre passes. 

Get busy on this tie-up at 
once! Your local newspaper 
editor will thank you for this 
circulation building idea. 


Sports Page 
Tie-ups 

Sell your local sporting 
editor on the idea of running 
a series of features on the im- 
portance of time in sports, with 
the general heading—WHAT 
TWO SECONDS CAN MEAM 
IN SPORTS. Sports editor 


familiar with the datz 
rotisserents wher 


ah 


tr 

count. They know inuumerab 

instances where seconds hav 
been the turning point in sport 
careers. Get after your man 
and see that he gives.you plenty 
of eredit for the idea.. Offer 
passes to sports fans who re- 
call or witnessed any of the 
events described. 


Newspaper 
Interviews 


A stunt that makes excellent 
story material for the news- 
papers and that ties up well 
with the picture is this: Go to 
your local newspaper editor 
and suggest that he run ‘‘Nar- 
row Esecapes’’ interviews in 
which are interviewed those 
who have had narrow escapes, 
such as from’ drowning, auto- 
mobile and airplane accidents, 
train wrecks, ete. There will 
be plenty of interesting tales of 
how life and death depended 
upon a matter of two seconds. 
The copy for this should read: 
‘‘What were your thoughts 
during these trying seconds? 
Edward G. Robinson in his 
latest First National picture 
now playing at the...°.i2. 33 
Theatre experiences all the 
thrills and drama of a lifetime 
in two seconds.’’ 


AUTOGRAPHED 
PHOTO 


EDWARD G. ROBINSON 
$7.50 per thousand 


Excellent give-aways. Can be im- 
printed on back. Order direct from 


GORDON-BAKER PTG. CORP. 
142 West 24th Street 
New York, N. Y. 


Postal Card 


The appeal of this latest Rob- 
inson picture is so universal 
and so compelling that it would 
be an excellent idea to send 
postal cards to your patrons 
recommending their seeing it. 
Have the post cards read as 
follows: 


just. previe ‘ 


ward G> Robinson’s latest Firsts 


National hit, ‘‘“wo Seconds,’’ 
and the least that can be said 
about it is that you have never 
seen a picture until you have 
seen ‘‘Two Seconds.’’ In my 
long career as a theatre man- 
ager (who views an average 
of five or six pictures a week), 
I have never seen a picture so 
gripping with such consum- 
mate acting as ‘‘T'wo Seconds,’’ 
which presents that great 
sereen star, Edward G. Robin- 
son, in a role utterly different 
from his other great hits such 
as ‘‘Little Caesar’’ and ‘‘Five 
Star Final.’’ I recommend 
your seeing it when it plays at 
the Theatre next....... 


Theatre Name 
Address 


SPECIAL 


A special throwaway novelty has been prepared which combines two 


Jewelers Tie-up 


Delivery Truck 


“Two Seconds’? affords a | Sheet Posting 


‘‘natural’’? opportunity for a 
tie-up with your local jeweler 
which will give you newspaper 
space and window display. 

Copy in windows and ads 
should read to the effect that 
so much can happen within two 
seconds that everyone ought to 
carry an accurate timepiece. 
Trains, appointments, opportu- 
nities can be missed.  Life- 
times can be changed. Love 
can be lost. Life begins and 
ends. Anything can happen in 
two seconds. 

To cement the tie-up on Rob- 
inson and the picture use lines 
like this — ‘‘See Edward G. 
Robinson Live A Lifetime In 
‘Two Seconds’ At The Strand.’’ 


Use stills from the ad sets, 
available at your local First 
National exchange, for the 


window ecards. In addition, 
promote a watch from the 
jeweler as a prize in any con- 
tests you conduct. Also secure 
a watch display for your lobby, 
placing it in a glass counter, 
appropriately placarded and at- 
tended. 


Colored Banners 


@ FAR REE © VERE & 
A FIRST NATIONAL 


tallh x fe pie 
xy» 
nf ne ol iove 
=] TWO 
FECORDE 


For marquee or lobby. 


50c each 
Not available at exchange. 


Order direct from 
METRO BANNER CO. 
2 Hast 23rd St. New York, N. Y. 


NOVELTY 


scenes from the picture in a very unusual way. On the face of the throw- 
away all that is visible is a dramatic head of Edward G. Robinson. How- 


ever when a piece of red cellophane is placed over it, a tensely dramatic 


scene appears. The novelty comes complete with illustration and cellophane 
which is included in an envelope bearing the following copy: 


“TWO SECONDS” — THE TIME IT TAKES A WOMAN TO RUIN A 


MAN’S ENTIRE LIF#E! 


SEE FOR YOURSELF! 


Price complete with Theatre name and imprint: 


$5.00 per M 


$4.50 per M over 3M 


$4.00 per M over 5M 


NOVELTY ADVERTISING CO. 


500 WARWICK STREET 
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BROOKLYN, NEW YORE 


Wide-awake exhibitors 
throughout the country report 
enthusiastically on the success 
of the latest exploitation idea 
involving picture accessories: 
delivery truck posting. 

The idea is the newest thing 
in motion picture bill posting, 
assuring exhibitors who use it 
of a permanent, continuous 
traveling ballyhoo. All you 
have to do is contact as many 
merchants in your locality as 
have trucks. In exchange for 
the privilege of posting one- or 
three-sheets on the truck sides, 
offer passes or a slide on the 
screen. If ones or threes are 
too large, put up an insert card 
on the side of the truck. The 
only expense to you is the cost 
of lumber for the frames which 
your carpenter can make. You 
change the posting every week. 

This is a SMART IDEA! 
Start using it now—on ‘‘Two 
Seconds!’’ It’s effective, eco- 
nomical advertising ! 


Sidewalk Stencils 


Set up sidewalk stencils in 
conspicuous corners in your 
town announcing that Edward 
G@. Robinson in ‘‘Two Seconds’’ 
is coming to your theatre. Use 
the teaser lines found above in 
this press sheet. 


ee es SS gp SO wont gis 4 ee 
| Newspaper 
Serialization 
The July issue of sereen 


romances contains the story of 
‘Two Seconds’’ in serial form. 
Sell the idea to your local 
newspaper editor of running 
the story, but be sure to credit 
Screen Romances. 


COLORTONE 
EFFECT 


Make your screen presentation 
artistic and colorful with this 
atmospheric effect, elaborately 
colored, beautifully created. 


4x5—Colored positive 


ORL i eee .00 
Set (positive and nega- 

HVOF ee i Ge .00 
314x4—Colored positive 

ORIG Ailes ae $1.50 
Set (positive and nega- 

tivey Se 2.25 


Order by No. N 246 


NATIONAL STUDIOS, Inc. 
226 West 56th St., New York 
Be sure to specify. size and send re- 
mittance with order to avoid parcel 


post and C.O.D. charges. Send for 
catalogue of Colortone Effects. 


MOO Te be INGE 
HANGERS 


Vivienne: 
Osborne Bs 


Preston 
Foster 


He was 
tricked into 
marriage 
and cheated 
afterwards! 


AT THE 
Strand 
iTheatre 
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In form of pendulum on good stock. 
$3.50 per M. $3.00 per M over 3M 
$2.75 per M over 5M 
Order from 
NOVELTY ADVERTISING CO. 
500 Warwick St. Brooklyn, N. 


Boxing Tie-Up 

Your local sports editors a1 
always receptive to any nov 
angles in boxing. Suggest th 
they run a series of ‘‘Tw 
Second’’ thrills in boxing abou 
two or three days before the 
picture opens. 


Timing Contest 

The title of the picture sug- 
gests a novel guessing contest. 
Announce in your local news- 
paper about one week before 
the picture opens that you will 
give away free tickets to the 
persons who can guess the run- 
ning time of the picture to the 
nearest second. Have the con- 
testants express the time in 
seconds. This will create more 
interest in the contest 


Sliding Scale Prices of 
Advertising Accessories 


1-SHEETS 


3-SHEETS 
1 to 25... Ae each 


24-SHEETS 


peaheeeee oo Na $2.00 each 
Over225 3) Fee 1.75 each 


WINDOW CARDS 


INSERT CARDS 


D0, 25 ee 25c each 
26 to 50 22c each 
Background is in dark purple with title lettered in pale green with a yellow outline and daha IAT Ea RR: ra cae 
24 SHEET: Robinson’s name in white with brown outline. Cast is in light purple. Figures are in brilliant TIES: Sota? eae iit 
natural colors, all making for an especially eye-filling poster. HERALDS 
1M to 5M ____. $3.00 per M 
SIX SHEET THREE SHEET Over GM 2 2.75 per M 
PHOTOS 
11 x 14 Photos _______. 75c a set. 
(8 in set—colored) 
22 x 28 Photos ___________. 80c a set 
(2 in set—colored) 
Slides 0.53 ee 15c each 
kon Ie aearsa pe nme oar eggs 10c¢ each 
Merchandising Plans_______ Gratis 
Music Cues oe. re 


These prices apply to U.S. only. 


The More You Use 
The Less You Pay 


INSERT CARD 


THOUSAND CHAR 


USE HERALDS— 
THEY SELL! 


Printed in U 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


